Setting the Scene

As any screenwriter will tell you, the first few pages of a screenplay are the most important--for
both your audience and the people responsible for producing your film. Script readers are an
impatient lot, and if you don't engage them right away, they will drop your script and move on
to the next. The opening pages should actively introduce your audience to the protagonist and
provide them with a hint at the main conflict. The setting should be vividly evoked. Consider the
first moments of Paul Schrader's screenplay for Taxi Driver:

Manhattan cab garage. Weather-beaten sign above driveway
reads, 'Taxi Enter Here.' Yellow cabs scuttle in and out. It
is winter; snOW’“s"plled on the kerbs, the wind is howling.

Inside,gaiaﬁéﬁaie parked row upon row of multi-coloured taxis.
.Ech01ng sounds of cabs idling, caﬁbiea;taiking.iSteamy breath
. and exhaust f£ill the air. ¢ '

Corridor Lettering on ajar door reads:

Paren=nel Office:

Acme Taxi _ ,

Dependable Taxi Serv1ces
JRB Cab Company “
Speedo Taxi Service -

‘at work: shuffling, typing, arguing.

Sounds of’gffiééfbus

Personnel offlcf - cluttered disarray. Sheets with
headings. . ;are: tacked to crumbling plaster wall...Desk is
cluEtefed with forms, reports and an old(up?ightﬁRoyal
typewriter. iy e

Disheveled middle-aged New Yorker léoké&Up from the desk. We
cutsin to ongoing conversation between the middle-aged
PERSONNEL OFFICER and a young. man standing in front of his
desk.

The young,man;is'TRAVIS BICKLE. He wears his jeans, boots and
Army jacket. He takes a drag of his unfiltered cigarette.

The Personnel Officer is exhausted he arrlves at work
 exhausted. Travis is something else’ agaln His intense steely
gaze is enough to jar even the Personnel Officer out of his

workaday boredom 4

Travis Bickle (Robert Be Niro) makes an immediate impression within the first few moments of the film Taxi Oriver.









After witnessing the St. Valentine's
Day Massacre, Jerry (Jack
Lemmon) and Joe (Tony Curtis)
hide out in an all-girl band led by
Sugar Kane (Marilyn Monroe).

American Film Institute

A terrific example of a button can be found in the final scene of Some Like It Hot (Billy Wilder

and I.A.L. Diamond), when Jerry finally reveals to Osgood that their romance has been based on
alie:

‘Look, ‘0sgood--I'm
married at all.

Why
JERRY
PR
to begin with, I'm not a watural, blonde.
0SGOOD
(tolerantly)
It

JERR%

ek

And I smoke. I smoke all the time.








