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I don’t know how do I feel about typography, It’s cool, or is it?
Bodoni 72 Futura Gill Sans Viktor Script 

Bodoni 72 Book
Bodoni 72 Book Italic
Bodoni 72 Bold

Constantia Regular
Constantia Italic
Constantia Bold
Constantia Bold Italic

Helvetica Light
Helvetica Light Oblique
Helvetica Oblique
Helvetica Bold
Helvetica Bold Oblique

Arial Regular
Arial Italic
Arial Bold
Arial Bold Italic



KERNING
In typography, kerning is the process of adjusting the spacing between characters in a proportional font, usually 
to achieve a visually pleasing result. Kerning adjusts the space between individual letter forms, while tracking 
(letter-spacing) adjusts spacing uniformly over a range of characters.

Decoration

Kerning Kerning Kerning Kerning Kerning

Decoration



TRACKING
In typography, letter-spacing, also referred to as tracking by typographers, refers to an optically consistent 
degree of increase (or sometimes decrease) of space between letters to affect visual density in a line or block of 
text.
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visual density in a line or block 
of text.
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In typography, letter-spac-
ing, also referred to as track-
ing by typographers, refers to 
an optically consistent degree 
of increase (or sometimes 
decrease) of space between 
letters to affect visual density 
in a line or block of text.
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an optically consistent degree 
of increase (or sometimes 
decrease) of space between 
letters to affect visual density 
in a line or block of text.
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density in a line or block of text.
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AlIGNMENT
There are four basic typographic alignments: flush left—the text is aligned along the left margin or gutter, also 
known as left-aligned, ragged right or ranged left; ... centered—text is aligned to neither the left nor right mar-
gin; there is an even gap on each side of each line.
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also known as left-aligned, 
ragged right or ranged left; 
... centered—text is aligned 
to neither the left nor right 
margin; there is an even gap 
on each side of each line.
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LEADING/LINE SPACING
The distance from the baseline of one line of type to another is called line spacing. It is also called leading, in 
reference to the strips of lead used to separate lines of metal type. The default setting in most layout and imag-
ing software is 120 percent of the type size. Thus 10-pt type is set with 12 pts of line spacing. Designers play with 
line spacing in order to create distinctive typographic arrangements. Reducing the standard distance creates a 
denser typographic color, while risking collisions between ascenders and descenders. Expanding the line spacing 
creates a lighter, more open text block. As leading increases, lines of type become independent graphic elements 
rather than parts of an overall visual shape and texture.
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MAKING PARAGRAPHS
Paragraphs do not occur in nature. Whereas sentences are grammatical units intrinsic to the spoken language, 
paragraphs are a literary convention designed to divide masses of content into appetizing portions. Indents have 
been common since the seventeenth century.
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Paragraphs do not occur in nature. Whereas sentences are 
grammatical units intrinsic to the spoken language, paragraphs 
are a literary convention designed to divide masses of content 

into appetizing portions. Indents have been common since the 
seventeenth century. Adding space between paragraphs (paragraph 
spacing) is another standard device. On the web, a paragraph is a 
semantic unit (the <p> tag in html) that is typically displayed on 
screen with space inserted after it. 

A typical indent is an em space, or a quad, a fixed 
unit of space roughly the width of the letter’s cap 
height. An em is thus proportional to the size of 
the type; if you change the point size or column 
width, the indents will remain appropriately scaled. 
Alternatively, you can use the tab key to create an 
indent of any depth. 

A designer might use this technique in order to 
align the indents with a vertical grid line or 
other page element. Avoid indenting the very 

first line of a body of text. An indent signals a break 
or separation; there is no need to make a break 
when the text has just begun. Despite the ubiquity 
of indents and paragraph spacing, designers have 

Paragraphs do not occur in nature. Whereas sentences are 
grammatical units intrinsic to the spoken language, paragraphs 
are a literary convention designed to divide masses of content 
into appetizing portions. Indents have been common since the 
seventeenth century. Adding space between paragraphs (paragraph 
spacing) is another standard device. On the web, a paragraph is a 
semantic unit (the <p> tag in html) that is typically displayed on 
screen with space inserted after it. 

A typical indent is an em space, or a quad, a fixed unit of 
space roughly the width of the letter’s cap height. An em is thus 
proportional to the size of the type; if you change the point size 
or column width, the indents will remain appropriately scaled. 
Alternatively, you can use the tab key to create an indent of any 
depth. 

A designer might use this technique in order to align the indents 
with a vertical grid line or other page element. Avoid indenting 
the very first line of a body of text. An indent signals a break or 
separation; there is no need to make a break when the text has just 
begun. Despite the ubiquity of indents and paragraph spacing, 
designers have developed numerous alternatives that allow them to 
shape content in distinctive ways.
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Multicolumn Grid
Modular grids are created 

by positioning horizontal 
guidelines in relation to a 

baseline grid that governs the whole 
document. Baseline grids serve to 
anchor all (or nearly all) layout elements 
to a common rhythm. Create a baseline 
grid by choosing the typesize and 
leading of your text, such as 10-pt 
Scala Pro with 12 pts leading (10/12). 
Avoid auto leading so that you can work 
with whole numbers 
that multiply and divide 
cleanly. Use this line 
space increment to set 
the baseline grid in your 
document preferences.

Adjust the top or bottom 
page margin to absorb 
any space left over by the 
baseline grid. Determine 
the number of horizontal page units in 
relation to the numer of lines in your 
baseline grid. Count how many lines fit 
in a full column of text and then choose 
a number that divides evenly into the 
line count to create horizontal page 
divisions. A column with forty-two 
lines of text divides neatly into seven 

horizontal modules with six lines each. 
If your line count is not neatly divisible, 
adjust the top and/or bottom page 
margins to absorb the leftover lines.

To style headlines, captions, and 
other elements, choose line spacing 
that works with the baseline grid, 
such as 18/24 for headlines, 14/18 
for subheads, and 8/12 for captions. 
Web designers can choose similar 
increments (line height in CSS) 

to create style sheets 
with neatly coordinated 
baselines. Where possible, 
position all page elements 
in relation to the baseline 
grid. Don’t force it, though. 
Sometimes a layout works 
better when you override the 
grid. View the baseline grid 
when you want to check the 

position of elements; turn it off when 
it’s distracting.

Be yourself; everyone else 
is already taken.” 

-Oscar Wilde

While single-column grids work well for 
simple documents, multicolumn grids 
provide flexible formats for publications 
that have a complex hierarchy or that 
integrate text and illustrations. The 
more columns you create, the more 
flexible your grid becomes. You can 
use the grid to articulate the hierarchy 
of the publication by creating zones 
for different kinds of content. A text or 
image can occupy a single column or it 
can span several. Not all the space has 
to be filled.

In addition to creating vertical zones 
with the columns of the grid, you can 
also divide the page horizontally. For 
example, an area across the top can be 
reserved for images and captions, and 
body text can “hang” from a common 
line. Graphic designers call this a 
hang line. In architecture, a horizontal 

reference point like this is known as a 
datum.



Multicolumn Grid

Modular grids are created 
by positioning horizontal 
guidelines in relation to a 

baseline grid that governs the whole 
document. Baseline grids serve to 
anchor all (or nearly all) layout elements 
to a common rhythm. Create a baseline 
grid by choosing the typesize and 
leading of your text, such as 10-pt Scala 
Pro with 12 pts leading (10/12). Avoid 
auto leading so that you can work with 
whole numbers that multiply and divide 
cleanly. Use this line space increment to 
set the baseline grid in your document 

preferences.

Adjust the top or bottom page margin 
to absorb any space left over by the 
baseline grid. Determine the number 
of horizontal page units in relation 
to the numer of lines in your baseline 
grid. Count how many lines fit in a 
full column of text and then choose a 
number that divides evenly into the 
line count to create horizontal page 
divisions. A column with forty-two 
lines of text divides neatly into seven 
horizontal modules with six lines each. 
If your line count is not neatly divisible, 
adjust the top and/or bottom page 
margins to absorb the leftover lines.

To style headlines, captions, and 
other elements, choose line spacing 
that works with the baseline grid, 
such as 18/24 for headlines, 14/18 
for subheads, and 8/12 for captions. 
Web designers can choose similar 
increments (line height in CSS) 
to create style sheets with neatly 
coordinated baselines. Where possible, 
position all page elements in relation 
to the baseline grid. Don’t force it, 
though. Sometimes a layout works 
better when you override the grid. View 
the baseline grid when you want to 
check the position of elements; turn it 
off when it’s distracting.

Be yourself; everyone else 
is already taken.” 

-Oscar Wilde

While single-column grids work well for 
simple documents, multicolumn grids 
provide flexible formats for publications 
that have a complex hierarchy or that 
integrate text and illustrations. The 
more columns you create, the more 
flexible your grid becomes. You can 
use the grid to articulate the hierarchy 
of the publication by creating zones 
for different kinds of content. A text or 
image can occupy a single column or it 
can span several. Not all the space has 
to be filled.

In addition to creating vertical zones 
with the columns of the grid, you can 
also divide the page horizontally. For 
example, an area across the top can be 
reserved for images and captions, and 
body text can “hang” from a common 
line. Graphic designers call this a 
hang line. In architecture, a horizontal 
reference point like this is known as a 
datum.


