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114 What makes the narrator start explaining what he’s seeing on television?
How does the point of view contribute to the effectiveness of the story?
At the end, the narrator has an epiphany. How would you describe it?

Would you describe the narrator as an antihero? Use specific details from the story to
back up your response.
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7. Is the wife a flat or a round character? What about Robert? Support your conclusion about
each of them.

8. Ina good story, a character doesn’t suddenly become a completely different sort of person.
Find details early in the story that show the narrator’s more sensitive side and thus help to
make his development credible and persuasive.

o ~ WRITING EFFECTIVELY

WRITERS ON WRITING
Raymond Carver

Commonplace but Precise Language 1983

It’s possible, in a poem or short story, to write
about commonplace things and objects using
commonplace but precise language, and to
endow those things—a chair, a window cur-
124 tain, a fork, a stone, a woman’s earring—with
immense, even startling power. It is possible to
write a line of seemingly innocuous dialogue
and have it send a chill along the reader’s
spine—the source of artistic delight, as
(10 Nabokov would have it. That’s the kind of
writing that most interests me. I hate

sloppy or haphazard writing whether it flies \ \
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under the banner of experimentation or 'Jf! i

clse is just clumsily rendered realism. In RAYMOND CARVER
[saac Babel’s wonderful short story, “Guy de

Maupassant,” the narrator has this to say about the writing of fiction: “No iron can
pierce the heart with such force as a period put just at the right place.” This too
ought to go on a three-by-five.

Evan Connell said once that he knew he was finished with a short story when he
found himself going: through it and taking out commas and then going through the
story again and putting commas back in the same places. I like that way of working
on something. I respect that kind of care for what is being done. That’s all we have,
finally, the words, and they had better be the right ones, with the punctuation in the
right places so that they can best say what they are meant to say. If the words are
heavy with the writer's own unbridled emotions, or if they are imprecise and inaccu-
rate for some reason—if the words are in any way blurred—the reader’s eyes will slide
right over them and nothing will be achieved.

From “On Writing”




