Modern Art: Brazil
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Amella Pelaez deI CasaIF/shes 1943~
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Semana de Arte Moderna, 1922

, where modern artists formed a collective that

*Cavalcanti and Malfatti exhibited at the
challenged traditional academic art.




Anita Malfatti, Portrait of Mario de Andrade, Emiliano di Cavalcanti, Samba, 1925,
1921-23 UM
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Cavalcanti, Five Girls from Guaratinguetd, 1930




Tarsila do Amaral, Carnival in
Madureira, 1924




Tarsila do Amaral, Abaporu,

1928
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Abaporu: “Man Who Eats Man” in the Tupi-Guarani language




Revista de Antropofagia

MANIFESTO ANTROPOFAGO

*Reflects the idea of “swallowing” different artistic influences to create a new Brazilian visual
language, as well as rooted in the cultural stereotype of the Tupi-Guarani as “cannibals.”




Tarsila do Amaral, A Negra,
1923




Leger, Woman with a Cat, 1921




Tarsila do Amaral, A Negra, 1923
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Ferrez, Slaves at a Coffee Yard in a Farm, Vale : RS O
do Paraiba, Sao Paulo, 1882 Portinari, Coffee Worker, 1934
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Portinari, Mestizo, 1934 Portinari, Coffee Worker, 1934




Tarsila do Amaral, Anthropophagy, 1929




Only anthropophagy unites us. Socially.
Economically. Philosophically.

The world's only law. The masked
expression of all individualisms, of all
collectivisms. Of all religions. Of all peace
treaties.

Tupy, or not tupy that is the question.(1)

Against all catechisms. And against the
mother of the Gracchi.
The only things that interest me are those

that are not mine. Law of man. Law of the |

anthropophagite.

-Oswald de Andrade, Cannibalist
Manifesto, 1928

Tarsila do Amaral, Anthropophagy, 1929




