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Kerning is an adjustment of the space between two letters. The characters of the Latin alphabet
emerged over time; they were never designed with mechanical or automated spacing in mind.




TRACKING

Adjusting the overall spacing of a group of letters is called tracking or letterspacing.

Adjusting the overall spacing of a
group of letters is called tracking
or letterspacing. By expanding the
tracking across a word, line, or
entire block of text, the designer
can create a more airy, open field.
In blocks of text, tracking is usu-
ally applied in small increments,
creating a subtle effect not notice-
able to the casual reader. Occa-
sionally, a single word or phrase
is tracked for emphasis, espe-
cially when CAPS or small caps
are used within a line. Negative
tracking, rarely desirable in text
sizes, can be used sparingly to
help bring up a short line of text.
White type on a black background
is considered more legible when it
is tracked.

Adjusting the overall spacing
of a group of letters is called
tracking or letterspacing. By
expanding the tracking across
a word, line, or entire block of
text, the designer can create a
more airy, open field. In blocks
of text, tracking is usually
applied in small increments,
creating a subtle effect not no-
ticeable to the casual reader.
Occasionally, a single word or
phrase is tracked for empha-
sis, especially when CAPS or
small caps are used within a
line. Negative tracking, rarely
desirable in text sizes, can be
used sparingly to help bring
up a short line of text. White
type on a black background is
considered more legible when
it is tracked.

Adjusting the overall spacing
of a group of letters is called
tracking or letterspacing.

By expanding the tracking
across a word, line, or entire
block of text, the design-

er can create a more airy,
open field. In blocks of text,
tracking is usually applied in
small increments, creating a
subtle effect not noticeable
to the casual reader. Occa-
sionally, a single word or
phrase is tracked for empha-
sis, especially when CAPS or
small caps are used within a
line. Negative tracking, rarely
desirable in text sizes, can be
used sparingly to help bring
up a short line of text. White
type on a black background
is considered more legible
when it is tracked.

Adjusting the overall
spacing of a group of let-
ters is called tracking or
letterspacing. By expand-
ing the tracking across a
word, line, or entire block
of text, the designer can
create a more airy, open
field. In blocks of text,
tracking is usually ap-
plied in small increments,
creating a subtle effect
not noticeable to the ca-
sual reader. Occasionally,
a single word or phrase
is tracked for emphasis,
especially when CAPS

or small caps are used
within a line. Negative
tracking, rarely desir-
able in text sizes, can be
used sparingly to help
bring up a short line of
text. White type on a black
background is considered
more legible when it is
tracked.



ALIGNMENT

Choosing to align text in justified, centered, or ragged columns is a fundamental typographic
act. Each mode of alignment carries unique formal qualities, cultural associations, and aes-

thetic risks.

ALIGN LEFT

Adjusting the overall spac-
ing of a group of letters is
called tracking or letter-
spacing. By expanding the
tracking across a word,
line, or entire block of text,
the designer can create

a more airy, open field. In
blocks of text, tracking is
usually applied in small
increments, creating a
subtle effect not notice-
able to the casual reader.
Occasionally, a single
word or phrase is tracked
for emphasis, especially
when CAPS or small caps
are used within a line.
Negative tracking, rarely
desirable in text sizes, can
be used sparingly to help
bring up a short line of
text. White type on a black
background is considered
more legible when it is

ALIGN RIGHT

Adjusting the overall spac-
ing of a group of letters is
called tracking or letter-
spacing. By expanding the
tracking across a word,
line, or entire block of text,
the designer can create

a more airy, open field. In
blocks of text, tracking is
usually applied in small
increments, creating a
subtle effect not notice-
able to the casual reader.
Occasionally, a single word
or phrase is tracked for
emphasis, especially when
CAPS or small caps are
used within a line. Negative
tracking, rarely desirable

in text sizes, can be used
sparingly to help bring up

a short line of text. White
type on a black background
is considered more legible
when it is tracked.

CENTER

Adjusting the overall spac-
ing of a group of letters is
called tracking or letter-
spacing. By expanding the
tracking across a word,
line, or entire block of text,
the designer can create
a more airy, open field. In
blocks of text, tracking is
usually applied in small
increments, creating a
subtle effect not notice-
able to the casual reader.
Occasionally, a single word
or phrase is tracked for
emphasis, especially when
CAPS or small caps are
used within a line. Negative
tracking, rarely desirable
in text sizes, can be used
sparingly to help bring up
a short line of text. White
type on a black background
is considered more legible
when it is tracked.

JUSTIFIED

Adjusting the overall spac-
ing of a group of letters is
called tracking or letter-
spacing. By expanding the
tracking across a word,
line, or entire block of text,
the designer can create
a more airy, open field. In
blocks of text, tracking is
usually applied in smallin-
crements, creating a subtle
effect not noticeable to the
casual reader. Occasional-
ly, a single word or phrase
is tracked for emphasis,
especially when CAPS or
small caps are used within a
line. Negative tracking, rare-
ly desirable in text sizes, can
be used sparingly to help
bring up a short line of text.
White type on a black back-
ground is considered more
legible when it is tracked.
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Leading/Line Spacing

The distance from the baseline of one line of type to another is called line spacing.

The distance from the

10/12

The distance from the
baseline of one line of type
to another is called line
spacing. It is also called
leading, in reference to the
strips of lead used to sep-
arate lines of metal type.
The default setting in most
layout and imaging soft-
ware is 120 percent of the
type size. Thus 10-pt type
is set with 12 pts of line
spacing. Designers play
with line spacing in order
to create distinctive typo-
graphic arrangements.
Reducing the standard
distance creates a denser
typographic color, while
risking collisions between
ascenders and descend-
ers. Expanding the line
spacing creates a lighter,
more open text block. As
leading increases, lines of
type become independent
graphic elements rather
than parts of an overall
visual shape and texture.
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The distance from the
baseline of one line of type
to another is called line
spacing. It is also called
leading, in reference to the
strips of lead used to sep-
arate lines of metal type.
The default setting in most
layout and imaging soft-
ware is 120 percent of the
type size. Thus 10-pt type
is set with 12 pts of line
spacing. Designers play
with line spacing in order
to create distinctive typo-
graphic arrangements.
Reducing the standard
distance creates a denser
typographic color, while
risking collisions between
ascenders and descend-
ers. Expanding the line
spacing creates a lighter,
more open text block. As
leading increases, lines of
type become independent
graphic elements rather
than parts of an overall
visual shape and texture.
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The distance from the
baseline of one line of type
to another is called line
spacing. It is also called
leading, in reference to the
strips of lead used to sep-
arate lines of metal type.
The default setting in most
layout and imaging soft-
ware is 120 percent of the
type size. Thus 10-pt type
is set with 12 pts of line
spacing. Designers play
with line spacing in order
to create distinctive typo-
graphic arrangements.
Reducing the standard
distance creates a denser
typographic color, while
risking collisions between
ascenders and descend-
ers. Expanding the line
spacing creates a lighter,
more open text block. As
leading increases, lines of
type become independent
graphic elements rather
than parts of an overall
visual shape and texture.

baseline of one line of type
to another is called line
spacing. It is also called
leading, in reference to the
strips of lead used to sep-
arate lines of metal type.
The default setting in most
layout and imaging soft-
ware is 120 percent of the
type size. Thus 10-pt type
is set with 12 pts of line
spacing. Designers play
with line spacing in order
to create distinctive typo-
graphic arrangements.
Reducing the standard
distance creates a denser
typographic color, while
risking collisions between
ascenders and descend-
ers. Expanding the line
spacing creates a lighter,
more open text block. As
leading increases, lines of
type become independent
graphic elements rather
than parts of an overall

visual shape and texture.









Paragraphs do not occur in nature. Whereas sentences are grammatical units intrinsic to the spoken language, paragraphs are a literary convention designed to divide masses of
content into appetizing portions. Indents have been common since the seventeenth century. Adding space between paragraphs (paragraph spacing) is another standard device. On
the web, a paragraph is a semantic unit (the <p> tag in html) that is typically displayed on screen with space inserted after it. A typical indent is an em space, or a quad, a fixed unit
of space roughly the width of the letter’s cap height. An em is thus proportional to the size of the type; if you change the point size or column width, the indents will remain appropri-
ately scaled. Alternatively, you can use the tab key to create an indent of any depth. A designer might use this technique in order to align the indents with a vertical grid line or other
page element. Avoid indenting the very first line of a body of text. An indent signals a break or separation; there is no need to make a break when the text has just begun. Despite the
ubiquity of indents and paragraph spacing. designers have developed numerous alternatives that allow them to shape content in distinctive ways.

Paragraphs do not occur in nature.
Whereas sentences are grammatical
units intrinsic to the spoken lan-
guage, paragraphs are a literary con-
vention designed to divide masses
of content into appetizing portions.
Indents have been common since
the seventeenth century. Adding
space between paragraphs (para-
graph spacing) is another standard
device. On the web, a paragraph is

a semantic unit (the <p> tag in html)
that is typically displayed on screen
with space inserted after it. A typical
indent is an em space, or a quad, a
fixed unit of space roughly the width
of the letter’s cap height. An em is
thus proportional to the size of the
type; if you change the point size or
column width, the indents will remain
appropriately scaled. Alternatively,
you can use the tab key tous alter-
natives that allow them to shape
content in distinctive ways.

Paragraphs do not occur in
nature. Whereas sentences are
grammatical units intrinsic to the
spoken language, paragraphs are

a literary convention designed to
divide masses of content into appe-
tizing portions. Indents have been
common since the seventeenth
century. Adding space between
paragraphs (paragraph spacing)

is another standard device. On the
web, a paragraph is a semantic unit
(the <p> tag in html) that is typical-
ly displayed on screen with space
inserted after it. A typical indent is
an em space, or a quad, a fixed unit
of space roughly the width of the
letter’s cap height. An em is thus
proportional to the size of the type;
if you change the point size or col-
umn width, the indents will remain
appropriately scaled. Alternatively,
you can use the tab key tous alter-
natives that allow them to shape
content in distinctive ways.

Paragraphs do not occur in na-
ture. Whereas sentences are gram-
matical units intrinsic to the spoken
language, paragraphs are a liter-
ary convention designed to divide
masses of content into appetizing
portions. Indents have been com-
mon since the seventeenth century.
Adding space between paragraphs
(paragraph spacing) is another
standard device. On the web, a
paragraph is a semantic unit (the
<p> tag in html) that is typical-

ly displayed on screen with space
inserted after it. A typical indent is
an em space, or a quad, a fixed unit
of space roughly the width of the
letter’s cap height. An em is thus
proportional to the size of the type;
if you change the point size or col-
umn width, the indents will remain
appropriately scaled. Alternatively,
you can use the tab key tous alter-
natives that allow them to shape
content in distinctive ways.

Paragrap/u do not occur in nature. Where-
as sentences are grammatical units intrinsic

(o the spoken language, paragraphs are a
literary convention designed to divide masses
of content into appetizing portions. Indents
have been common since the seventeenth
century. Adding space between paragraphs
(paragraph spacing) is another standard
device. On the web, a paragraph is a semantic
unit (the <p> tag in fuml) thae is typecally
displayed on screen with space inserted after
it. A typical indent is an em space, or a quad,
a fived unit of space roughly the widih of the
letter s cap height. An em is thus proportional
(0 the size of the type; if you change the point
size or column widih, the indents will remain
appropriately scaled. Alternatively, you can
use the tab key tous alternatives that allow
them to shape content in distinctive ways.
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Various forms of dysfunction appear Y P O G R A P H I C

among populations exposed to typography
for long periods of time. Listed here are a

number of frequently observed afflictions. D I S E A S E S

Typochondria Typophilia
Typothermia Typophobia

A persistent anxiety that one has selected the wrong An excessive attachment to and fascination with the shape of letters, often to
typeface. the exclusion of other interests and object choices. Typophiliacs usually die
This condition is often paired with okd (optical kerning penniless and alone.

disorder), the need to constantly adjust and readjust the

spaces between letters.

The irrational dislike of letterforms, often marked by a preference for icons,
The promiscuous refusal to make a lifelong commit- dingbats, and—in fatal cases—bullets and daggers.

ment to a single typeface—or even to five or six, as The fears of the typophobe can often be quieted (but not cured) by steady
some doctors recommend. doses of Helvetica and Times Roman.

The typothermiac is constantly tempted to test drive

“hot” new fonts, often without a proper license.
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